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INTROIXJCTION --- --

After prcsentin& an inveotingation of the rol e of ir:idigen~ous 
musio in the t r o.cil tional African educnt i on, and illustr at ing the 
influenoa of Musio upon the J:.frioan soci a l economic G,nd spirituo.l 
environment ; this paper advances views supporting the si~nificance 
of indigene6us Music in t he modern African formn.l e ducation at 
s ohobl and Univer sity levels o 

11Uneducated" behavior is at times met with among Africa ns who 
have fo r y ea r s been under intensive modern forrrml cuuco.tion or 
have be r:m under: European i nfluenc ed schools . On the other hand, 
many Afrion.ns who hav e never had cont a ct wit h , or been inflaencc cl 
by modern forma l cducr:.t i on show such dig11ifie d and tactful 
behavior, and r eveal so such re fi nement in their manners and 
speech thn:b they well deserve t o b e ca lled " cducated. 11 A system 
of e ducation that could produce men and women of such cq.libre merits 
~ t horough investigation; and, not only rightfully daaerves to be 
incorpor'.1.t ed into our modern formal education, but should hav e: b een 
its foundation. 

In ~frioa., as well as in mnny lands 9 the strength of a family i s 
reflected in that of the society to which it belongs . It has a lways been 
the f amily that has traditionally undertaken the ent ire burden of 
providing, with devotionr the education of the young. 

· In a. societ y Nherc fam i ly t ies are mor o o:f'tcn thought of as cate­
gorica l than Lndi vi dua l, mo s t terms of relationshi p nre appli ed not t o t he 
individual t ut to a Gr OUl) of persons. Thus all members of the same gener a-I; i on 
within a clan or c,roup of relatGd clans may call each other as brothers and 
sister s . 

In suoh a society , Q child has to l~rn corraot behaviour to his 
l"Olativos a.~d h is superiors in age . Right f rom his tender yea rs 

a- child i s mad,c conscious of i; ho f nct t hat he i s n member not only of 
his fnmily but of a l arge :.,-ro'up which in turn i nfluences h im to iGarn from 
his elders knowledge 'w d nt titudos to l ife. 

The tc:r-m "education", in one o( )ho most prominent Bantu languages, 
may be rofcrro d· to as 11 0.k:ui.:,<:"Un jura 11 1 a word whose literal equi vnlcnt in 
~glish is "upbr· gt\ingn . Inherent in the meaning of the word is the a ct of 

. I 

pI'<lparing , t r aining and trc.nsform:tn.0 a young person into n mature responsi-
b l e being 

Under th• trn.d.itional Afrioo.n sygtem, education t ook the form 
of socia lization and~nturation of children, and of inducting them i nto 
the accumulat ed herite(ie of their predeces sors . Mythologi es, legends 
genel ogi es, proverbs , or::11 hist ory, Music, Danc e , Natur e of the Universe , 
codes of conduct and Speech were incul cated into the young. In some 
large kingdoms, t:ru.ining in leadership took the form of exposing sons 
of rulers to court manners. The young pn.ges were t11us trn.ined in the arts~ 
of service and H 1.r. Modes of l i volihood among the common class were 
sometimes inculcated b y moans of apprenticoship 1 at the end of which , 
apprent ices wero initiritcd into the trade . 

(1) Runyoro wora for oduc~tion . 



~2-

The main objective of the African tra;di t ionhl s y s tem of education 
was creati on of a strong sense of bol)1munity. This objective was always 
vigorously pursuod 1 ospcoi a lly at initiation rit e s - a.t thG period of 
transition from childhood t o adult li f~ and of <'..Wnission to full membership 
of t ho society.; 'I'he objective has a l ways b c .;n and it rema ins to tho presnnt 
day a living force in Africa • 

A study of the art of Mus ic in t he traditiona l African setting would 
reveal tha t tho a rt is not a luxury t o an African, but that it is part 
of the whole process of l iving , It i s n ma j or source of -:; he African'::; 
a ccumulated heri t a..:;e. 

Music is so firml y ent renched in tho dive!'sity of s ocial functions found 
in Africa , t hat Af rican t r 0..di t ions wl1ich surround ritua ls of a ll kinds e.ro 
ri.l ways oxpressed in Muoio . This ha s l e d to Africa n Music lJe i ng regarded 
entirely ' Perhaps erroneously , a s functional music by a numb er of 
.t\f r icanist s. 

. "~~-.. ·•· 1·r?');·. . ...,..~·· 
A proper a sse s s ment of tho role of Music in Mle··"\fl'.i'\¥'111 .• C.:~ t r a ditions mµs t 

focus upon ~h.~ ,\?ll.a racteristi'e :' rt\&ricM ' life cycl e o.nd t ho traditional 
African way of living. 

Man's life, in t ho t r adi tion8.l i'. f ric.>n .setting , could be dischot omizod 
into 'birth, infancy, pub e rty, adt~ltlio~d (marri aeo life) 7 den.th and 
succession . Each o f tho dichotomies fo rm import ·,,nt l nnd mnrks in one 's 
li fe wit h definite axpcricnc os chn r D.derizud by music c..s i G illust r o.tod 
in Figure 1. 
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There is muaic f or birth, mus ic_ fo"r pu orl; y 1 mus ic for ;.dulthood 
and weddincs 7 mus ic for funor nls n.nd-' music for succor:rn i on . 

The tr:i.di t ions surrounding b i rth of :-:i. child , wh ich beGi ns lJcfore 
birth of a bnby nt the seeking of a. devi ver 1 s mes s age r ega.rW.ng S;\f; 
deli verty of tho baby 7 consist of nr\is ic D.nd dance . Birth of t wins i s 
ensued by a rich ritual in wl ich mus fc and dance ):>l_ay a ·domi n(Ult role . 

Musica l · ~ r ;i.di tions surrounding Afric2..n childhood li f e consist 
of C: weal t h of_ i=rnngs s:i-ch as danc e songs 1 . ri l ayson;:;s 1 sto r y songs and 
musical t;C1me s of a ll ki nds. _ - · ', \i ). Before the a dvent of 
mode rn schooling i n ll.fr ica , ch ildren were mostly l Gft t o themselves to 
enga['O in thGir ONn pastime a ctivit i es wl1 ioh had values in thems0l ves and 
pos s essed their own creat i veness . 

Puberty is a momentous occaas ion m.:lrkod by circumcision music and dance . 
Before the advent of modern s cl.ooli fiG in Africa it was during the 
initia tion r i tes o.t Puberty star;c that n.n i ntense course of cduco.t ion 
was impart ed to the young designed to f aci litate t heir t r a nsiti on from J 

childhood t o adult li fe. ' 

Singin(S and dancing mark mar riage ce".remoni es. Some marri ag e ri t unls 
a r e in real essence operas of the most intense drrunatic M d musi ca l 
con tent. Herff. urldor i s a description of ;_ Wahaya 1foddi nc; ritual a nd is lJeine 
structured i nto t .ypica l operat ic scenes fo r purposes of descriptj. on . 

Firs t scone is a r.1vtl1or advi sing ·h er da O'htor on how n lady OU6ht to 
conduct h erself in marri ed l i fe and how she should behnvc b efor e her in 
l aws. All tl1is i s d.ono while the bride, i s being bn.t h ed, s monrod with oi ntment , 
1.llld dr esoed. Th e mother ' s a dvice is given :i.rJ. typi cal operntic style of 
reci t nt ives interspens ed with arias • .--' 'rhe words of t he nri as pr a ise the 
be2.uty of the bride, of her bri de dress and ri f the i nst itution of marri age in 
gen•.;ral , 

Second scone is a procession o:f women conducting the bri de to the h ome 
of the bride ~room. The ent ire proces13i on is conducted in cha.racterist ic 
music. 

Third s cene revcnl s men s i nginc wedclin15 son,-;s, no rmn.lly l ove songs, 
c..t tho home of the bridegroom -as t ·h ey Nai t for t h o ::t.rr i val of t he br ide 
As i nstrumental mus ic is ~ l ayed. , one not ice s the pr e domi nance of the 
bowlute nt s over::.l t r :cdit iona l African irndcl.ings and the o.bW1d.'.lnce of love 
themes that c lic:.r a ctorizc the text of s ongs tlnt a r e pl ayed on bow l utes. 

The fourt h scene i s the <'.rri val of t he bri de at t he home of the 
bri degroom . The jub i l ant mood thni mark tho ar~ivRl of the bri de ~ 
the home of her groom and the march like rhytl1mr'that prec .~ cd the !irrivE'.. l 
f orm a char acterist ic oper~t ic cl :iJnr2.X hei6htonod by intense muaic n.nd 

I 
dancing . 

Tho fift h s cene i s inside thG home of the b;ridcc room after ·the bri de 
has entered. The mood is ros t i vo rind love j_)06ms a re bcin:· roci ted with 
a ccompani ment of music i1l ayed ~- fl. tro1;1-gh-zi t hor . 

Meanwhile in t he courtyard , outside the home of t~e bridegr oom, t here 
is much pl ay i ng of music , singi!JIS and i1.:.ncing by different pa rti es _some 
of them beint'; repr esentnt i vcs of' • ulturfl. l Gr ou pi ngs • 

(i) MDADI-K.ATANA, Prim~ry School S~ic Course Book 1 
Ugandc. Publishi~ House , 
KA!'1P llLA 197 3 
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bhe commonly fi nds in /".fric211 villo..ge oommunit ie ~ 1 n.nd other par~y 
b ein "' formed by visitors f r om tho side of tho b ride wh~ nccom~aniod J_ 

her to her new h omo • The mus ic iG charLl.ct orist ic wedding mus ic an~ 1;oxt 
of the sonc have ei th or lovo -!;~1 ome or h o.vo themes relevc:.nt to marri~e 

prob l ems. 

Music is indispens able f or the L'.frican 's :i.nd jubiliat i ons e>..t 
waddings 11.nd fest i va l s , h is pri de and aophi st iccttion nt cour t 1 his 
simplicity anu humb leness ,-,,t homo b .· h is firopl noe 1 his bravery <'.nd cour2;:: 0 
at war 1 but it does mos t int onsoly ex pres ~; c rief o.t funor nl s . 

Succession ceremony among s ~vornl lfricnn et hnic g r oups f r om 
o. rich nnd j oyful ritua l marked by di~nificd music and dancine . The 
t ext of tho s ongs a r e 1nost ly contempl at ive on life. 

Indigoneous Music in l\.fri ot~ pervades n.1 1 soci a l e nvironment i'.S we l l 
as spi r i tua l l ife . I ts s piritual ro l e in African Relig i ons is 
unique i n that i t provides a med ium betwoon ·i;he living and tho dea d n.nd · 
tha t throueh Music invoca i; i on of c.ncest r a l s .riiri ts i s a chi eved. 

Mus ic i s used by ~fricnn ver b a l a rti a-cs to · ncco,11i:iany oral h i s tor y 
story t ol l ing , speech makinr.; .Uld various fo rms o f poet ic r cci t n.t i ons. 
Geneolog i os 1 proverb s a ncl leg ends nr e a ll por-cr n.yocl through music , 
Tr adi t i onal African Music i s h i gh l y i ntegr ated int o t he s i s t er arts 
of Art-masques, Danc e and Dr runa o Mus ic.'.l.l thc:;.·apy i s an e st ab li s h ed 
traditional a rt i n llfric ::i. . 

Music i n the trnditional 11.fri cu.n ecluca.tional Gcrc t ing acts as 
preserver and· dt s semi nntor of .kno1f!lec\c;e" It i s in mus i c thnt n.r ts such 
as drama, poet r y 1 dance , oral his i;or y and f olklor e have be0n conco i vod 
Cl.Od a r c b equeathed to post erity . 

Figure 2 below is a n attempt to illustr c.te -~ h e -~' •~rt pl nyed li;y music 
in both prese rving and dessomi nu.t i og knowl edco i n tho t r 3.di t ionnl 
AfricNl set tinc . 

\ 

'·· 

I 
i 

~~~I 

2:ti nCf 

( f(;~ vS" ;c ) . 
• • •••• o• ooo/5 



- 5-

T'nere is n Runy<mlrnle son:::: wl tic '._ briefly r~o.:; ict s h istor ic.:-.1 evontG th:.t 
occurr-::d in Ce n-c r nl 1 -;;::._..,_ s t r'nd S9uth ;lfric :l. ;i,t n ) Oriod i rnmodi .'.\tely fol loHin:-: 
the 2nd '. fo rld ar · \ 1 J. In this short sonc; the nrtict is not only n a. 
narrr:G ing the h i s i;oric::il event s b ut he i s :clso deli verinc n mor o.. l lesson 
in the. r cfr.:i,in : Hllich li ter.'.'.l l y t r n.nsl 'l.t e d means : ;;Bcw'l.r c of r :->.ci <'.. l 
ha-t red;r . 

Story- tcllinc in r ec}t yt ive sty l e mnrkec~ by .'.".. r c.:_::r ::.in i s L1. corn on 
i\.fric ~n a.rt \ 2 1 • 

Once upon <'. t ime ':nr thre:i.t cned the ' ·oundi'.rieG of t he Empi r e of Ki tnr0 . 
All nh lc-boclics mn.l es '·'e re CC'.llod to j oi:1 the i !,1peri::.l a rmy . Two brot he rs 
r c:]errecl to in t l1 is s t ory ) i ckccl choir S,l e." r i> Md shi >Jl ds 0.n cl 1'lent t o l·J."'.r. 

On t heir Nay to the v!".r f r ont t ho;:,r ~nccunt ercd ;:, fettish '. : ~1ich 

proph c ::; ieri t l1eir f<i.~0 ! I t 1-u:i.rnecl ·i;]lG brot~iors thnt both of t hem 'rJOuld 1Je . 
wounde d! I'hc :iroth erG peraisted o.nd went to fi .~:ht t he wa.r. 

fi.s soon ns they j oined the uor the ol U. , >r other nn.med Kik:wG.ngur a 1 

ki ll Gd t wo enemy s o ldie rs ; .:i,nd on 0tt C'.ch in _. a t l1iri soldier , he wns 
seriously Nounded! r h e y ounc b r other nlso kill ed two enemy s oldiers , 
but wns wounded by c. c;1i rd soldier • 

. ' r · 

. \ , .. 
The young brother on see ing IG.kwn.ngt..::-.. _..:: t-iously wounded 7 a ssisted h i m and 

carried him away from the battle . Before KilG~an[p.lra die d of his wounds, he had 
this to say to h i s young b rothe r ; -

"I am dyi ng my young brother. When you r etur n home give my love to my senior 

wife. I left her expecting . If she c ivcs b irth t o a girl, name the baby ' Mbanabibi 1 

( mee.ning : I s ee evi l be cause that i s what women see)o If she gives birth to a boy, 
name t he baby ' MUGenzi' ( mGn.ni n{S : The trnveller because a ll men travel). 

Re citation of poetry with t he a i d o f musica l r hyt hms pl ayed on a solo instru­
ment such as stringed ins-ttument of n zither t ype is n common practice among sev e r a l 
Africa etbnio group. 

Acholi Bwol a Dance is a typical African example of a perfe ctly unified a rt 
in which mu.s ic , dance and the performer's a rt dress complement e a ch other. There 
a re many examples of African dnnces such as war dn.nces i n whidt.danccr wear paints 
or m'-1.sques and other dresses which toce t her with music n.nd dance form compl ete and 
unique ll.fricnn art beauty. 

( 1.) MB '·.DI-Kfi.TANfi. ., Son.''.G of :Co,s .: Lfric ri. P::-..rt 1 
[1-:cmi 11 cn ·".: Co . Lt cL 
London 1)65 
( Sonc-. JTo . 21] f> .28 ) 

(2 ~ M3Lill I - K1'.T:1Ill Prirr :?..ry Schoo l Mus i c cours e Dook 1 
Ur;"Cndn Pu:> lis:1in.: =rous e K.--:m_pdo. 1973 " 
( SonG no . 32 ~· · 106) 
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THE OLE OF r:usrc IN .,Im '.rRf,DITIO:-:~L LFRIC_'E OCCUPf~·rIONS 
--~ .. ~-· - - ---- -------

The si&nifi canc e of Music in the life of an Africnn is furt her illuct r~ted 
by the r ole it ~') layes in h i s tr;i.ditional occupations :>nd nct iviticso Music 
is ever present at pastoral , rtC;Ticultural :>n d fishe ry oc cupations o Act ivities, 
l eisured or ot:ierwise , such o..s '. tuntinc , wrest lin:=; , r owing 1 dancin& :-mcl any 
other work may he a s oci.:i.ted wi th mus ic. 

The s i r:nificn.nce of mus ic in the trati tion"'l l1fricc.:.n o.i;-ricuEural life is 
being sin,::~ l ed out for clemons ~r:-,t i on in this p0.per . The Afri c['.Jl ngriculturn.l 
life CM b e cnst into ~ ho followinr: d i chotomies on.er· of which i s o.ssocia.t8d with 
music: cl earing bush, plour·h i !li'; , pln.nt inG, wecc~inG, 10..rvcstinc nnd. thrns:1i!Jb. 

Figure 3 below) is illustr1.t ing the f a ct t hnt there ·is musi c for 
clca: i ng of bush 1 mus ic for plou::..·~jing 7 musi c f o r i1l o.1 tt in~:::. mus ic for ;medin;; 
mus ic for har vest in--. n.nd rnns i c for - ~ ; hrnshinc in one or other of 'Gho mul tit udes 
of ,\fri can cn l tura l c r oups. 

,----

-r /, r1<s/,,~ . 
. 

) 

("" .. 
' ' •us,c) 

I 
I 
' ' 

\ 

\ 
\ 

\ 
\ 

I 
I 

-'-r---..._ 

I 
I 

r<\1":r \ · 1 ~ \..:> - , 
·-' 

------
0 0 (; •• 0 /7 



-7-

Figure 4 is a su~eri mrosition of fiL'1lros 1, 2 1 and 3~ It i s made in 
order to illustrntci moro vividly , :1ow indic c. oous music is firmly 
entcrcnolwd in the diversity of socia l, economic and s piritul.l. l functions 
in trn.dt itiona l 11.fricn , as well ::i.s demonstrP.te t he f etct '.;hat music in Africa 
f.c' not a luxury 1mt that it forms part of the who le process of U vin.:> 

--....__ . 
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MOD.Em! AFRIC.t"JIT FOlli'il\.L :::!l)UC:' : ' I O}~ SHOULD ::JE 'R R ,1:3\T D!CE 
·ro R-:;: '.L 1\.FRIC ".N LII"~ -------- ----- - -------- ---- -. ----~--

The h istory o f modern Gduc .".t i on i n most of . ~. frica. ins enac ~ cd l)y 
Catholic a n d Prot estant Miss i ons :-1~1ich nrrived previ ous to 1 or a + t he time of 
th '.) Pa rtit ion of the Continent. fi. l thou~h I sb.m had hnd been introduc e d 
in Africa lol\1 before Christianity , it had not ta1 ~en f irm roots in 
s evernl ~art s of t he Continent '>y t he time o f the o.rriv.'.'. l of 
Chris -L i a n Mi ss i ons, becnusc t h e .:;irimnry moti vc c.d Jlr2,11 Mos l ems hnd b e e n 
trade r ather t han i1rop2. -..,_tion of Islnm. It 1-Jns ·~he nrriv2.l of Christ i nn 
Missions tlv.t threat ened the CX)ansion o f Isl ;i,m .:md cre:itcd a n atmos _,1here 
of religious c ompet i tio11 . ,1hc r.1os l om f nd ion .1e>.d no·:; 1;i; first shown 
interest i n modern schools beyond ·he reli --: i ou.3 one whic '1 t(l,u.~)1t the 
readinc of che Ko ren . 

Thus t he conc e11t of modern formnl eC..ucn.tion , in 1\.fric"'.. 7 w.1.s 
mot i vn.ted 11y r .;li ', i cu s zonl. Schools i n ·i;hc h ;mdu of~ c s pecie.l l y 
?1iss ions h t:!.d a dest :.:·uct ive e f ::. cct on soci:i.l coh -::m ion o f the Afri -::nn. 
Re_pl n ccment of the indi _,<~neous ::-elif i cn -; b y fo r eign ones s-cruck n.t t he 
very foot of ll.fr i ·,nn life . 

The 9h rase 11 Christ i n.n Ci v i l i zo.t ion 11 i deo..li z e d ~>Y Bu:r'O) erui Mi ss i ons 
becfl.ITlc the ;>rim.::i,r y a im of educ:•::, ion in the Cr nt i nent. .ihere llfric0n 
i ns t i t ut ions were different from t he :CU.ro) eon ·i;hey were termed un-Christ ian, 
Repl ci.c emen-i; o f Africo.n customs by Eu:.:o_;:-ie r:.n l<".S o.. victor y of t:10 , Christinn 
Spirit. Thus Cr~ri st i<:i.nizn.t ion o.nrl Eurovc.:m cultur2:.l indo ctrind i on vie.mt 
hand in hnnd . School s 1;01'e ro;~·nrclcd a.s power ful means f or di .; s .J mi nn:tin: · 
t his missionm·y ;:> ropat;nndoi since they were r>,lso 2,ttended lF Par,.:ms . 

Gchoo l subj ects b or e no r:j l cv.'.'.nce to rc..,_1 l if0 o f t;1c ) e o.)l e . 
Indir;eneoua ·Mu s ic ;-10.3 cons i clcr..::d : c..c;i,n wd desp i s ed lly tcC'..c:iers 2.rld _)Ul•ils . 

While Christ i nns Mission:::; we re ' ·usy foundi ng .chools, Euro~)ci.n 

coloni l!.l .::;ov crnment s i:11ere .-~,re-occu~"'iod in 'Ju.ildin:; : .• ' '"'.cl:.iinistrat i v e 
machinery nnd c st -.1Jl ish in. · l m i and o rder. It ~ - .".s soon r o;:.lized 'Jy co l oni a l 
,'.50Vcrnment t hnt a li tt l o s chool in.:. i-rould i ncrrJo,.::;o the uscfu ln•:) us of t h e 
./\.fri cnn; a.nd uiff eren-i; olicico of educ·'.:'; ion i!e r o onaqt cd by d i ff8 r ent 
Europe.:m col:~ni r.l g overnment a in COff"o rrni ty i:·r i th c:1c i r oi:m coloni o.. l o.ims 
of educat ion dc oi r;ncd, o s :~iccinlly , for ti1e ./\.fric -_11 '; o stli'i; M.i.s·>~r-3erv<'1.nt 

r c l n-t i onsi:lii) . 

I dc:i.lly, firs t lcs :'1on in ":'[umr',tli ·:: ies s l10ulcl · c ·;;o rnclce ;_-iu ) il s ."',Hr>.rc of 
their coat ri· ution to civiliz:i..t i u.n ~ ~.ncl :::oconC'. l esson s h oul ~1 e ·~o t c ;->..ch 
!;hem o.. ant otl1er civi l izn.tions 0£ .individul'-l 11eo_1l cs. T.ius 1 a ·1ro;:ier 
:-..~•pr:.iGc..l of ca.ch o· i; ~ ter sl~ould f ollow . 

Under tl10 Euro~e:m oolo •1i ::'.l ~y:::t Grn of cduc . ..,,tion in f.fricn ~ Africc::.."ls 
hnd to l .nrn much '1.b ou·~ t11cir Mn tors <..nd n c i;h i c; o.··out ·i; hcm3clvcs . 
InL!.ic,eneous i:.fosic, ~-1hich i s ti1c music th :~;~ is r olnt cc2. to :ceo..l life and. 
ex~)eriencc of the pco,?le, W2..S :i r ."'.i1d. · cl PnG2.D (md. ('is c~rded i n fG.von r of 
Europe<'.n Music . 

Se_xi.rn.t ed f :com his environm!)nt 'JY educ:-.t i on i t l1e schooled 11.fri c r'n cleve­
l o::_1cd l oss of Value in , ~.r: d di'.3rcrn~ ·CC C of :,i :::; hcri·~i"...-, C. r. g ener::-,1 2.Cllb i vo.l enoe 
tow;:>,rd Afri co.n h e r i t :. ·. e nmong s chocl ed f.fric.'.'..lS is n )ro' ·l cr,1 cho..t ch:--.llcn r:cs 
modern Afr i co.n vduca:c ions. 



The loss is not only spiritunl 1m t it is a lso t ec:hnicnl • 
.&:clu.sion of indic;eneous mus ic from tho colonin:~·; Elu-'r'.6 po£1.n conceived schoo l 
curicula has led t o formntion of :;onerc:~ i ons of mon"'nnd women ~:ho hrc incn.pnble 
of :)erformine African Music• The skills of ) erformanco Md the rules of ·Lhe 
art a r e c r adually disappcrinc . 

Europenn coloniu.l conceived oducat ion d i cl no-(; only turn ) Upils nJ1e,y from 
t heir comr11lmi t y , but it ) romot eJ. neg 3.ti V3 ethn6cent ric :.i. ty ~·!hich lJ~s e;t ;:fro1101' 
r,rowth of young African N<J. ~ ions, by pr oducinG a l n. :i;:0 e number o:f inert nnd 
li fele ss ffi f'..SS w l10 arc uproot ed from t heir: SOCiet ~; r "c1Jicl nrc .no loncer . a ctil1[' :\S 

Members of a unit y or conceiving themse l v es from t ho s t nndpoinc of-' the g roup 
t o w£"1ich _t l1cy b elong . They b ecMie extr~mcly disumited and inc:l\)able o:f . ~fforin,:s 
effect ive servi ce and l ear~ et'shi~) "~ o thoir · communit i 0s ~- -· '. ; 

. ' ·: .• . ~l'' 

n rDIGEPEGUS MUSIC IH THE r10DERN AffiIC:ilJ . JDlJC .','~ION 
".., I .-. - ·- - _... • ._ • _,- ,._ --

• • ._ ·~ j ·~; ~-f •' • • 

Schools have come i nto existenC'e in Afrion 1•ecaus .. ~ civilizci.t i on i1" s e r own -
oor1) lex; so 1 the f ormal met hod of edUC<:'..t ion ha s 1Je en SU)erim:~1os o d upon che :~, · 
traditiona l or informal met hod , · nnfortunately 1 Nithout ) rior stu dy encl 
approcia.t ion of t he l atter. 

Life means growt h , u.nd livinc h ::s its ·own intrins ic cruality which 
becomes the mnin concern of educ::.tion. Li f q c..nd its <l.ichotomy const itutes 
his hly vnluable experiences inc;r :i.ined Hi t h qua lities cmd v:1l uos most interesting 
to educa.tors who seek to rec0nstruct such experience·s for enrichment .of the 
minds of .t}).ei r student::; and st imul~.:c iori of -~ heir · poi-1crs of crc ~.tivit ;jr . 

Childhood r.ncl pu~Jertyhood c:.re not merely 1Jrep0ra'-tions for nclulthoocl 1 

they nre vn.lucs in t hemaol ves nnd possess ·c llei.r own cre ~.tivcµes ;: .,. ( "' . 
:1. . .: • • 

Hhile we .. i' ee.lize -~ hat the .pud:;_Jose of leo.rninc; i fJ not merely continu::.nce 
of trc.llition , we s l: ould however 1 1·ccons t ruct ' such positive '1.nd ru:i:turt'.l experience s 
of childhood and pubertyhood for e Qrly oduc"\t ion of our Jm_:)ils . Such 
experiences would create confidence c.monG ·chc pu~Jils ~d brine; fortl1 r.1orn.l;I.y 
positive r e at ions •. 

Figures 2. r:md 3 ·illustrnte vividly the interdiscipl in:cry chnrn.cter 
of Africn i nd.i g eneous music. Th e stlcdy of inde :::cneous mus ic is ' :ound t o 
contribute consiclerc,bly to unde r st cin.d.ine; of rolc:ted ns pec·cs of lcnrnin[> 

Bea rin.z in rnind .that h i chly diVi.dcd curri culum thu.t s epnr c.tes 
nrtificio.lly t he seGments qf li fe common ~.; o dl :; eo '1le is not desirr:..~le. 
Tenchers c0uld exploit t h e irit~rdiscilJlinary nc:i;i; ;_re . of t he s~cudy of indigencous 
African Music , The time t hus c u.inod l·rould benefit nll su: ij ects . 

'; 

' .. 
. : ... . . /1o . 
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RAYS OF .HOPE 

With the ad.vent of new ind~: _1cndent nn:tions in Africn durinc t he 
middle of the 1 res ent ·century ~nd emergi nc; Univeroitjes throue;hout 
the Oont inent , Mus ic i s bec;i nni nc to receive the ·s rvne emphasis as 
other school ::rnbjects and the concc;it i s developine t hat Univers ities 
should be• s pe;irhe;;ds for l)romo-~ ingi " enccouring 2.nd s t imulating a 
continued evolution in t he cu il.tur e of L\.frica and thnt t h-ey should enhn.nce 
t;rowth of Mu13ic to func·~ion a s a true element of thnt culture 

\ 

A confor~co of Africa n States on the Development of Educati-0n in 
Africa held in Ma y 196 1 at Addis Abnba eJC) resse d the need of development of 
African Culture . . . 

llmong the conclus ions n.nd recom··;0endat i ons of a conference on t he 
Development of Hi r;her Education in Africa held in September, 1962 ,.,_t 
Tn.nanar i ve was the f ollowing quot ::i.t ion : i : encouro.Ge e lucidation of 
c.nd appreciation for L\.frica n Culture nnd Hcrit ngo . " 

L\. Report dra.wn up in 1962 ~JY the former University of East Africa on 
"Needs Md Priori t i cs re2.ds a s follows: 

, 'h ~ 

"We reg2.rd the followinc a ca demic sub j"co·.t s :113 amonc these it will 
be desirenble to introduce in the E."l.st L\..f ricnn setting when 
conditions a llow of such new developments . : re h.::i.ve no ri.tt oc_npi;ed to 
cst o.b lish an ordar .of priorities 'l1 crG and t he subjects A.r e t "l1erefore 
list ed a l phabeti cal.ly :· 

Anthr-opology ; ArcheoloGy; Biochemist ry; Islamfo studies 
Marine Diol:.oi;ry; Met eorolo0y ; Music ; '" Nutrition ; Philosop:1y; 
Psychology ; Tropica l Ecolo~y. · 

.! ,.· • • - . 

. ' 

In 1961 a "Resea.rch and Trnining in ll.frican Music 11 proc:r.:i.mme HC'.S • ··d 
l aunch_c C. a t the t hen Mak:erere University Coll o:;c of ~-i,st Africn through 
the financial assiat<.nce of a Rockefeller Foundation e rant of £ 17930 • . 

Simila r proerNT1mes have been launched at diffe r ent ll.fricrm Uni ver s i tics , 
In most Universi t ies -Ghe work is sti ll ~J :.; i nc_; conducted mainly on 
;ccs earch 1Jasis ~ ·, But at other Universit ies - foundri/~ i ons for full .... 
fledged Schools and Departments of Music have been l a id and -&he teach'inc 
of ~he subject i s in the full swing . 

Meanwhile the world has b een gc..inint:; more conceptual understanding 
of Music and , a l thoueh the sub j ect is l at e in 1)e ine introduced int o L\.frican 
Universit7 studi es, t his c<.n be l ooked nt n.s a "blcssinz in that s chol a r a are 
em1:)arkinc u pon the t e :i.ching of music, fully equi .:;>ped ·Ji th the mordern 
conceptunl knowl cdGc of t he subjco:t . 

Music contributes an essentia l f c:cet of Man 's cultural manifest0t ion. 
It is. crc<.ted by man. It- i s a procluct of his c ener a l physioloc ic:>. l 
consitution, motivc.ted and diversifi ed lwth ~JY individual or coll ect ive 
inventiveness and by cultural environment. It c~n not be proverly invest i cat ed 
i f ~ppro.;.chGd ns an isol nted lJhenomcnon . 

The world now rcdizes t hat Music doca not exist b · a nd of i t self llut it is 
part of t he tot<>.li t y of human hehavior. 1E1i s ;:>oint h ns been fully brought 
out by Kolinski in the j ournn.l of Et hnomusi co lOGY of 1967 Numb er One • 

• , •••• /11 
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A new brnnch of f.1usic <::.l Gtucly ent i tlcd Et hnomusicolo;.:;y thn.t he..s 
been structurecl int o some of ~he courses offer1,, d .'.'.t the newly ost a"!:J lished 
Departments ;:md Schools of Music is a. di rect !'\cknowledgement of · ~ his 

uni ve :!'.'sat.l a s pect of t he s t u d.y . 

Anoth er aspect of the c oncept of music t h <l.t is bein{J fully 
~cknowlcdged e.t t he newly esto,bli s hed Depa rtment s i'lld Schools of music 
is its interdhiciplina.ry ch.J.r o.ct ero 

&1.rlier on in thi s pnper emphasis wn.s made on t he r ol e of 11.fric -i.n 
Music upon t he socio,1 7 s i~ iritual environment o f ·t:h e .l'.fricnn. Whi l e Africn.n 
orient ::;i.t ed s ·~uclics ,J. r e still nt their earlist ,j t --.c;c , 0. st i mulus for their 
development must come from n compr vliensi vo 'n,-iiJ ronc'1 t o t he s i;udy of 
AfricNl MuGic wh ich t.'.\kes in t o n.count t he cross- rlisciplinary char;'.cter of 
the Gub j cct Hhich i:10uld const itute w enormous ".CC'.demic v.:.luc co ilfri crui 
s tudi os in cencr~l . 
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