
RESEARCH REPORTS

THE USE O F L A N G U A G E  A N D  THE G H A N A IA N  
ACTOR'S TECHNIQUE

by J . Scoff Kennedy*

The ob jec f o f  fhis p ro jecf is fo defermine fhe re laf ionship  between the 
use o f language and the development o f the Ghanaian actor 's  techn ique.

The subjects o f the investigation inc lude the major ac t ing  groups o f 
the coun try , beginning w ith  the Accra  area. The instruments used include 
intensive in te rv iew ing  v ia  interview-response sheet, autob iograph ica l:  case 
histories and language-survey check-sheets, taped in terv iews, graded 
technique exercises, questionna ires,‘ and par t ic ipan t observation.

This in i t ia l  investiga tion  l im its i tse lf  in scope to an intensive study 
o f the major ac t ing  groups in Accra  inc lud ing  fhe fo l lo w in g :

(1) U nivers ity  o f Ghana School o f Drama students
(2) Ghana Drama Studio Players
(3) Graduate Experimental Workshop Seminar o f the Ghana

Drama Studio
(4) Builder's Brigade Drama Group
(5) Damas C ho ir  o f  the Arts and Culture  Centre

('Lost Fishermen's Company)
(6) Ghana Drama C lu b ,  students o f  the Arts and Cultu re  Centre

The subjects include male and female, adults and ch i ld re n ,  and make a to ta l 
of one hundred and ten.

The approach and check includes a spec if ic  design and analysis based 
on the 'T u ne - ln '  and 'U n lo c k in g ' Process. Special check-sheets, study-sheets, 
and sy l lab i have been designed in the areas o f oral in te rp re ta t ion , drama analysis, 
and acting  techn ique . Graded tests and exercises are being used in vo ice  
production, and graded tests and exercises are also being used in d ic t io n  *
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Under focus in this study is the verbal behaviour o f the sub ject,  as w e ll  
as his thea tr ica l  l i f e .  The analysis uses as a point o f departure the d isc ip l ine  
o f  the Professional D irec to r  and C r i t ic  for the ac t ing  techn ique , and the d is c i 
p lines o f  the Specia lis t in Communication (Phonetic ian) and the Vo ice  and 
Speech Pathologist in the language area.

A basic ra t iona le  is inc luded in the design and study. It is stated as 
fo l lows: The ac to r 's  a b i l i t y  to communicate determines his effectiveness on
the stage. The actor 's  a b i l i t y  to use language determines his a b i l i t y  to 
comm unicate . The actor 's  technique is, to a large degree, determined by his 
use o f  language and comm un ica t ion . The actor 's  essential task is to create and 
communicate l i fe  (voca l,  phys ica l,  emotional l i fe )  from the stage, and most 
important is the sustaining o f that l i fe  .

Technique is the ac to r 's  tool for the c rea t ion , recreation and sustaining 
o f  a ro le .  O ften  the amateur ac to r  can create beau t i fu l  l i fe  on the stage, but it 
is spotty and e r ra t ic ,  and, rarely i f  ever sustained. Technique enables the ac tor  
to sustain a role .

It fo l lows then , that the thea tr ica l  process must f ind  a method that enables 
the ac to r  to do this - -  create l i fe  and sustain l i f e .  M oreover, this thea tr ica l  
process must create condit ions that make it possible for the ac to r  to produce 'good 
tone ' (voice and speech production) and 'b e l ie vab le  l i f e ' .  Consequently , the 
p a r t ic ip a n t observation phase o f  the ' t u n e - in '  and 'u n lo ck ing ' process stresses the 
fo l lo w in g :

(1) Study the subject and find out how he uses his language.
(2) Study the subject and f ind  out what techn ique , i f  a n y , ex is ts .
(3) Design tests and exercises that reveal his verbal behav iour!
(4) Design tests and exercises that deve lop  his ac t ing  techn ique .
(5) U t i l iz e  tapes, ac t ing  scenes, improvisat iona l scenes, and

in te rpre ta t ion  tasks.
(6) Design a method that aids the ac to r  in deve lop ing  proper physical

hab it  patterns and a tt i tudes in respect to verba l behav iour and 
ac t ing  techn ique , and f in a l l y

(7) See and ana lyze  the end -p roduc t in thea tr ica l  productions.
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