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We have reported on general pottery in the Research Review 
volum e 3 , number 1, page 63; some r itu a l pottery in volume 2 , number 1; 
tobacco pipes, decora tive  and other useful c la y  a rtifa c ts , and on the . 
remnants o f 'O ld  T a fo ', (Kumasi) po tte ry  in volume 3 , number 2 , page 83.

We a re , in this issue, pu tting  a note on n a tu ra lis tic  terra cotta  
heads o f Ghana in response to enquiries sent to us about this a r t .

As fa r as we are aw are , the tra d itio n  o f n a tu ra lis tic  terra cottas, 
lik e  the s ty lis t ic a lly  sym bolic ones, appears to exist in the art and art 
h istory o f G hana . A lthough we Have ye t to do a very  extensive archaeo­
lo g ica l work on , and a la rge-sca le  ethnographic c o lle c tio n  o f ,  w hat is 
referred to in the lite ra tu re , as the " I fe "  type o f n a tu ra lis tic  terra cotta  
heads, the slim evidence tha t is a va ila b le  points to the fa c t that such heads 
are not strangers to anc ien t c la y  sculpture o f  G hana. The bu lk o f our present 
co lle c tio n s  were obta ined from a ll parts o f Ghana but e sp e c ia lly , from Kwahw 
and Ah insan. Some o f the funerary terra cottas from the Kwahu I .A .S .  
1 /6 4 .9 3 , 1 /6 4 .9 ,  illu s tra ted  in the Ghana Notes o f Q ueries , number 8 o f 
January, 1966, page 13 and described by our co lle c to r and Research Assistant, 
K . Am eyaw , are n a tu ra lis tic  in s ty le . However, the round ho llow  or solid  
heads, w h ich  are lik e  the " I fe "  types, are not too many in our co lle c tio n s . 
R ecently , a P h .D . A rchaeo logy research student, M r. J .  B e ilis , from the 
U n ive rs ity  o f Ind iana , United States o f A m erica , has discovered a few heads 
dm Mar to those we have in the I .  A .  S. museum. His co lle c tions  are very  
outstanding and he contends tha t there is evidence o f deposits o f his ‘ finds* 

the Tw ifo  area where he is cu rren tly  w o rk in g .
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W ritin g  on funerary terra cottas o f the Kwahu o f G hana,
Roy S e ibe r,^  who has done on-the -spo t study, suggested an apparently 
v a lid  reason why the h is to rica l and s ty lis tic  analysis o f terra cottas in 
Ghana present some d i f f ic u l ty .  A t the po in t o f his research when he 
wrote this paper, the evidence he had led him to suspect tha t the a rt 
o f terra co tta  heads was a ris to c ra tic , and by a r is to c ra tic , he was re fe r­
ring to a group in the category o f roya ls, w hich by general d e fin it io n , 
he says, should be ca lle d  an 'a ris to c ra tic  sub -g roup '. Like h im , we 
are unable to be spec ific  on the question o f whether Ghanaian terra 
co tta  heads used to be restricted to the roya lty  as they appear la rge ly  
to be n o w .

By and la rge , i t  appears, a h ig h ly  na tu ra lis tic  round pottery 
type o f terra co tta  heads were la rge ly  made a fte r the death o f the 'great 
peop le1 -  the people Seiber ca lls  a ris tocra ts . This m ight have been one 
o f the reasons for the pauc ity  o f these heads which we are s tudy ing . The 
present q u a n tity  o f these heads may possibly, but not necessarily, be an 
index to the presence or absence o f the tra d itio n  o f the " I fe "  type o f head 
in G hana. We are c a llin g  i t  the " I fe "  type , on ly  because i t  is, in the 
lite ra tu re  o f West A fr ica n  scu lp ture , the known example o f the sty le o f 
the head we are cons idering . It is pertinen t to note tha t the present work 
o f some o f my colleagues a t the Department o f A rchaeo logy, Legon, tend 
to prove tha t i t  is rather too early  to suggest, espec ia lly  w ithou t further 
research, tha t there is no anc ien t tra d itio n  in Ghana o f the round, natu ra ­
lis t ic  p o tra it type o f head. For not on ly  in Akan from where the bu lk  o f 
our examples come, but also in Ga-Adangm e areas o f G hana, there are 
ve ry  anc ien t oral trad itions w hich refer to this type o f a r t .  In some shrines, 
s t i l l  not open to a ll and sundry, such heads form part o f the r itu a l a rt ifa c ts .

M r. David Calvocoressi o f the Archaeology D epartm ent, for 
exam ple, has found a few such heads in H an i, west o f Nsakaw , G hana.
He says his 'fin d s ' are pure ly 'surface ' co lle c tio n s , and they look n e o lith ic .  
The fab ric  o f the .pottery (ca t. 6 6 .3 7 , archaeology) is s u p e rfic ia lly  inden tica l 
to the fa b r ic , h6 contends, o f the head. He may be reporting more fu lly  on 
it  la te r . The evidence so fa r, the re fo re , suggests tha t fu rther and more serious





LIBRARY A N D  MUSEUM REPORTS 113.

research on this a rt may not on ly be w orthw h ile  but f ru it fu l.

A note needs to be made im m ediate ly here on our in form ation 
that in Agona area, deceased persons notw ithstanding the ir statuses, 
could be commemorated by such funerary figures. Kwahu, o f course, 
is the other area where na tu ra lis tic  funerary terra cottas are s t i l l  being 
used. In A gona, 'c o lle c t iv e  funera ls ' are not uncommon and when such 
funerals are observed, one 'f ig u re ' may be used to represent a ll the 
deceased persons. A t the end o f the ce le b ra tio n , the figure  representing 
a ll the deceased, may be deposited on the tomb o f the eldest or most 
outstanding o f them a l l .  Such figures are often n a tu ra lis tic , but they 
are not necessarily 'photo copies' o f any o f the deceased peop le , (see 
example in p ic tu re , c a t. 165 .166 . Height 8 .1 6  inches).

The spec ific  terra cottas on which we w rite  the fo llo w in g  notes 
are I . A  . S . / l  6 7 .1 8 , 1 65.111 a -  b , and 1 .6 6 .3 8 . One o f the 'find s ' 
o f M r. J .  Beilis  is a large ed ition  o f 1 .6 7 .1 8 , which was co lle c te d  from 
Kusa, Adansi near Fomena.^ This fig u re , c a t. 1 .6 7 .1 8 , was used for 
the funera l o f Nana K o fi Amoabeng, S ixth in the line  o f th e ir  c h ie fs .^
The figu re  was meant to be the na tu ra lis tic  representation o f the ch ie f; 
hence the s ty le , w hich accord ing to our in fo rm ant, was no stranger to 
the com m unity . This figure  was in the stool room and before the b lack 
stools, u n til it  was g iven  to us. O ur donor was Nana O w ia  Akora A ba b io , 
o f course, w ith  the consent o f his e lders.

C a t. I . A . S .  1 6 5 / l l l a - b ,  he ight 6 3/1 0 inches was obtained 
from Nana Akuamoa Akyeampong I ,  Omanhene o f Kwahu. It represented 
one in the re tinue o f a past c h ie f -  not the ch ie f h im se lf. This suggests 
a broader category o f people other than ch ie fs , who were represented by 
tha t type o f terra co tta  head. This p iece is s im ila r to the head, ca t.
I .A  .S . 1 .6 6 .3 8 , w h ich  we regard as the most classical p iece o f our 
c o lle c tio n s . The figu re  has a high forehead and ridged neck . The head 
is h o llo w  and but fo r its ro tund ity  i t  cou ld be an example o f a typ ica l 
Ekuaba. *
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i . A . S .  cat .  166.38 was used In the funeral observance o f 
Nana Kusi Boadum (1807 -  1866) and we co llec ted  It from Assln 
Nyamkumasi near Fosu In the Centra l Region o f G hana. O ur donor 
was Nana Kwaku Apute II o f Assln N yakum asi. The height o f the 
heed is e leven Inches. The Style o f the ha ir Is a sort o f app lique w ork .
Round bits o f c la y  pegs are stuck in to  l i t t le  round holes made in the head 
and wherever the a rtis t desired to show h a ir . But for the holes on the chin 
unm istakably showing holes for the c la y  pegs to ind ica te  the figure 's  beard, 
i t  w ou ld  not be wrong for an observer to regard the figure  as a female p iece . 
The suggestion derives its v a lid ity  from the fact that the sty le  o f the ha ir 
is very  much lik e  the in it ia l sty le  o f hairdo o f young, indigenous Ghanaian 
g irls  when they begin p la itin g  th e ir h a ir .  In parts o f Adangbelar.d, Ghana, 
i t  is a sty le  for g ir ls  about to begin th e ir puberty rite s . This style is ca lled  
' N ta k o a 1 in A kan; 'G bodwegbodwe' in Ewe, and 'A ko k ro ' in G a .

O th e r notew orthy points o f the features o f the figure  a re , the 
b ig  pro trud ing eyes, w h ich are regarded as b e a u tifu l in many parts o f G hana, 
and the long forehead rem iniscent o f the famous Akuaba d o ll o f the A kan . 
Having regard to the he ight o f the p ie ce , the neck could be described as 
long and , o f course, ringed . The high forehead, in add ition  to the long 
n e ck , shows the features tha t a re , even today, regarded in a l l  A kan land , 
but e spec ia lly  in A shan ti, as beau ty . A lthough this example Is s ty lis t ic a lly  
s im ila r to the "Ife  head" the features are ty p ic a lly  G hana ian .

We note tha t accord ing to our da ta , the Kwahu heads are 
h is to r ic a lly  and s ty lis t ic a lly  linked  w ith  Ah insan. An unmarked piece in 
our 'f in d s ',  co lle c te d  by Paul O zanne , a former archaeo log ist o f this 
In s titu te , comes from the 15th or 16th century site o f Aduoku, (S h a i) or 
A h insan. O u r co lle c tio n s  in I . A . S . ,  o ther studies o f my colleagues in the 
A rchaeo logy Departm ent, and the th r il l in g  'fin d s ' o f M r. B e ilis , re -a ffirm  
our hypothesis that there may be a long and qu ite  'separate ' tra d itio n  o f 
this type o f terra co tta  a rt in G hana.
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I . There are a few back copies o f some o f the Reviews named in
the I .A  .S . ,  Legon.

2 . M r. Beilis  is a ttached to the A rchaeo logy Department o f the 
U n ive rs ity  o f Ghana w h ile  he continues his research in Ghana,,
His c o lle c tio n s , w h ich are at present w ith  him in the A rchaeology 
D epartm ent, U n ive rs ity  o f G hana, are insp iring .

3 . Roy Seiber is one o f my greatest inspicers in the f ie ld  o f visual arts.
He is an advocate o f the A fr ica n  in te rd isc ip lin a ry  approach to the 
study o f v isual arts . He is now the A c tin g  Chairman o f the Faculty
o f Fine A rts , U n ive rs ity  o f Ind iana , U . S . A .

4 .  C o lle c to r was K . Am eyuw.

5 . This ch ie f is be lieved  to be a contemporary o f the Asantehene, 
Nana Osei A ko to  1824 -  1838.
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